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Play Summary (& suall gaila)

Faustus becomes dissatisfied with his studies of medicine (<kl), law
(0@, logic(ikill), philosophy(4exldll) and theology(< s>l Ale); therefore, he
decides to turn to the dangerous practice of necromancy, or black magic. He has
his servant Wagner summon Valdes and Cornelius, two German experts in
magic. Faustus tells them that he has decided to experiment in necromancy
(i sS85 -2 suY) jaill) and needs them to teach him (esw ) aealisy (i l8) some
of the fundamentals. When he is alone in his study, Faustus begins
experimenting with magical incantations, and suddenly Mephistophilis appears,
in the form of an ugly devil(z8 oUasl). Faustus sends him away, telling him to
reappear in the form of a friar («=!,). Faustus discovers that it is not his
conjuring which brings forth Mephistophilis but, instead, that when anyone
curses the trinity, devils automatically appear. Faustus sends Mephistophilis
back to hell with the bargain that if Faustus is given twenty-four years of
absolute power, he will then sell his soul to Lucifer (2= (uld siudie Ju ) (o sld
Baal dalkaall 3 8l alay (s gl 43 e (ol i gl ge A38a24  jada o) Baell el die 5 A
gl = 95 33Lws), Later, in his study, when Faustus begins to despair, a Good
Angel and a Bad Angel appear to him; each encourages Faustus to follow his
advice. Mephistophilis appears and Faust agrees to sign a contract in blood ( &35
~aL Js=l)with the devil even though several omens appear((J¥) <l ybse & yeda))
which warn him not to make this bond. Faustus begins to repent of his bargain
as the voice of the Good Angel continues to urge him to repent (45 e 4isy),
To divert Faustus, Mephistophilis and Lucifer both appear and parade the seven
deadly sins before Faustus. After this, Mephistophilis takes Faustus to Rome
(L5, ) and leads him into the pope’s private chambers, where the two become
invisible and play pranks on the pope and some unsuspecting friars. After this
episode, Faustus and Mephistophilis go to the German emperor court Carolus
V (ol g8 Sl skl ) La3L), where they conjure up Alexander the
Great (LsSY) HaSuy) vl jaull aadiu) Eua), At this time, Faustus also makes a
pair of horns suddenly appear on one of the knights who had been skeptical
about Faustus’ powers. After this episode, Faustus is next seen selling his horse
to a horse-courser with the advice that the man must not ride the horse into the



water. Later, the horse-courser enters Faustus’ study and accuses Faustus of
false dealings because the horse had turned into a bundle of hay in the middle of
a pond. After performing other magical tricks such as bringing forth fresh
grapes in the dead of winter (sWdll &3 5@ 3, A 7z s caie cala), Faustus returns
to his study, where at the request of his fellow scholars, he conjures up the
apparition of Helen of Troy (32)5,k (= ¢ala). An old man (o<l z:21') appears and
tries to get Faustus to hope for salvation and yet Faustus cannot. He knows it is
now too late to turn away from the evil and ask for forgiveness. When the
scholars leave, the clock strikes eleven and Faustus realizes that he must give up
his soul within an hour. As the clock marks each passing segment of time,
Faustus sinks deeper and deeper into despair. When the clock strikes twelve,
devils appear amid thunder and lightning and carry Faustus off to his eternal
damnation.

List of the Characters
doa jual) Cluaddy daild

1-Doctor John Faustuscsiasd gsa L5383)): A learned scholar ((—2S) 2tnl) in
Germany during the fifteenth century who becomes dissatisfied with the
limitations of knowledge and pledges his soul to Lucifer in exchange for
unlimited power.

2-Wagner(,8ly): Faustus’ servant(u<iwsd Sy 23i) who tries to imitate
Faustus’ methods of reasoning and fails in a ridiculous and comic manner.
Valdes and Corneliusussdi s sS s »8)): Two German scholars who are versed in
the practice of magic and who teach Faustus about the art of conjuring ( 4telx

),

3-Lucifer(udwsl): King of the underworld (Jedl Al lsyand a fallen angel
who had rebelled against God and thereafter tries desperately to win souls away
from the Lord.

4-Mephistophilis(uutd siwwda): A prince of the underworld( e allall ul) who
appears to Faustus and becomes his servant for twenty-four years. Good Angel
and Evil Angel(Sdaxill Bl 5 ~llall <) Two figures who appear to Faustus
and attempt to influence him.



5-The Clown(zu¢s): The clown who becomes a servant of Wagner as
Mephistophilis becomes a servant to Faustus.

6-Horse-Courser: A gullible man who buys Faustus&#39; horse, which
disappears when it is ridden into a pond.

7-The Pope(<d): The head of the Roman Catholic church, whom Faustus and
Mephistophilis use as a butt of their practical jokes.

8-Carolus V, Emperor of Germanylstall , skl jua) (ualdd) (ul 5 ,8)): The emperor
who holds a feast for Faustus and at whose court Faustus illustrates his magical
powers.

9-Knight(u«,4): A haughty and disdainful knight who insults Faustus. In
revenge, Faustus makes a pair of horns appear on the knight.

10-Duke and Duchess of Vanholt(<dsié 48539 393): A couple whom Faustus
visits and for whom he conjures up some grapes.

11-Robin(¢xss): An ostler who steals some of Dr. Faustus’ books and tries to
conjure up some devils.

12-Rafe (Ralph)(«&ll.): A friend of Robin who is present with Robin during the
attempt to conjure up devils.

13-Vintner: A man who appears and tries to get payment for a goblet from
Robin.

14-Old Man(csad) addl): He appears to Faustus during the last scene and tries
to tell Faustus that there is still time to repent.

15-Seven Deadly Sins(diseall gl WUail) Alexander »S¥ xisay) ), Helen of

Troyoslw)), and Alexander’s Paramour: Spirits or apparitions which appear
during the course of the play.

16-Chorus(u«.s8Y): A device used to comment upon the action of the play or to
provide exposition.



Summary and Analysis Chorus

(LS Jadss g (i)

A. Summary(uailall)

The chorus announces(ci=) that this play will not be concerned with war,
love, or proud deeds. Instead, it will present the good and bad fortunes of Dr.
John Faustus(3iwdls saall uiwgd lagha ), who is born of base stock in
Germany(ecis<lh laa 3,8 Jsal () and who goes to the University of
Wittenberg (& i s 4xals 8 a3) | where he studies philosophy and divinity. He
so excels in matters of theology that he eventually becomes swollen with
pride(Ls_alb 2l) | which leads to his downfall. Ultimately, Faustus turns to a
study of necromancy, or the black magic(2.s«Y saull 4l jal asil) |

B. Analysis(J+ail)

The technique of the chorus is adapted from the traditions of classic Greek
drama. The chorus functions (u«sS) 44 5) in several ways throughout the play.
1. It stands outside the direct action of the play and comments upon( e (a3l
da yuall &ilaal) various parts of the drama. 2. The chorus speaks directly to the
audience and tells the basic background history ( ez seasll 3 il oS4 (4 ) <
o gld 3L o 5 4l)of Faustus and explains that the play is to concern his
downfall. 3. The chorus is also used to express the author&#39;s views ( xS
<l )y oo madll aadiin)and to remind the audience of the proper moral to be
learned from the play itself. 4. The opening speech of the chorus functions as a
prologue(~ty) <

Alspm & oy o5 susSl) to define the scope of the play. The Icarus image
(S 4uail) s used in the opening passage to characterize the fall of
Faustus(usiw sl ) siSa b st caay), Icarus was a figure in classical mythology who
because of his pride had soared too high in the sky, had melted his wax wings,
and subsequently had fallen to his death. This classical image of the fall of
Icarus reinforces the Christian images of the fall of Lucifer brought out in Scene
3. Both images set the scene for the fall of Dr. Faustus during the course of the
drama.



